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ABSTRACT

In the 1978 film Orchestra Rehearsal, Fellini sets up an allegorical comparison between the symphony orchestra and Italian society. His message is bleak: The orchestra, hence society, can only function properly as a whole when ruled by a strong autocratic government (represented in the orchestra by an all-powerful conductor). 

   This thesis aims to prove Fellini wrong: What determines how the orchestra may best be governed are features relevant to all music ensembles. These features preserve the possibilities of other forms of rule, such as democracy and even anarchy. Therefore the comparison between ensemble and society does not show the necessity of autocracy.

First, the notions of model and metaphor are discussed in order to classify the comparison. A model relation is defined in this context as a clearly stated correlation between certain elements in two different entities. In contradistinction, a metaphor is an informal, unelaborated identification of an entity A (the subject talked about) with a different entity B. Due to its character of only being partially stated, the metaphor highlights and hides aspects of A. We may thus say that the metaphor contains a point of view about A. This is demonstrated by the use of analogy in Plato’s Republic and Hobbes’ Leviathan. Both authors use a correlation between the human organism and society to infer that society needs a centralistic government, although their political systems differ with their view of Man otherwise. Plato uses the comparison mainly as a metaphor, whereas Hobbes tries to define Man as a model for the state. Clearly, their arguments beg the question, since the organism can hardly be conceived otherwise than as a system with a centralized organisation (by the brain). In opposition to these defences of autocratic government, I shortly explain the ground principles of democracy (as described by Karl Popper) and of anarchy (where I draw on both Kropotkin and contemporary theorist Richard Sylvan).

Secondly, I explain how the symphony orchestra may be ruled otherwise than as an autocracy. It is important to distinguish between three levels in the ensemble: 

a) The organisational level, where the more practical, extra-musical government takes place (e.g. a board to decide the repertoire, soloists and conductors of the symphony orchestra). Here, democracy is possible, since it is common for musicians (elected by their colleagues) to participate in these processes. 

b) The rehearsal level, where the ensemble learns and practices the piece of music to perform. Here, the need of centralistic government (most likely by the conductor) increases with the size of the ensemble. Therefore, actual democracy is seldom seen at this level in the symphony orchestra. 

c) The performance level, where the musicians play with no one stopping them. Here, the musicians are actually free to do whatever they want, although they often repeat what they have been taught at level (b).

Because of the influence of one level upon another, the musicians may mentally experience the same form of government on all levels. Understood as mentalities, democracy and even anarchy are possible at (b), just as autocracy may be experienced at (c).

   I also explain the importance of the musician regarding the entire orchestra as an imagined community (a term I borrow from historian Benedict Anderson). A sense of companionship with the other musicians is needed for the ensemble to play as a unity.
Thirdly, I expand my conclusions to cover the music ensemble in general. 

   The role of the composition in the ensemble is discussed and defined, loosely, as the material on which the performance is based. Using this definition, improvisation has the musician playing according to a source material appearing ‘in his head’ during the performance. Interpreting has the musician giving his personal version of a material written beforehand.

In the fourth part of the text, I try to establish a 1-1 correlation between the elements relevant to government in the music ensemble (in general) and (large) society. I argue that freedom of interpreting in the ensemble resembles personal freedom in society better than freedom of improvisation. This is because the latter is not always present in the ensemble, but the former is. The organisational level is correlated with the political level in society; the rehearsal level with the practical, everyday life according to current laws and public institutions; and the performance level with the personal level where the individual is free within the given boundaries. Problems arise in the attempt of correlation, especially when we try to find a correlate in society to the composition: The role of composition does not quite resemble the role of laws in society, since the composition does not for example affect the organisational level the way that laws bind the political level. On the other hand, we cannot without problems correlate the composition with the goals of society, because political and personal goals are either too different to resemble the loyalty of the musicians to the score, or so similar that the political declaration of these goals becomes pointless, since the public already pursues these aims (we remember that the composition in some way determines what the musicians play).

   Because of our unsuccessful attempt at stating the music ensemble as a model of society, we conclude that the comparison should be regarded as a metaphor. The metaphor highlights, among other things, the importance of the individual having a sense or feeling of the community that surrounds him or her. This feature is shared by the analogy between organism and society, but our metaphor neither implies autocracy, nor that the community is more important than the individual. There is a reverse proportionality between the presence of this feeling (or imagination) of community and the need of rigid, centralistic rule.
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